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they are quickly catching up.”

Embracing the Prosthetic Art
Companies such as San Francisco-
based UNYQ and Alleles Design 
Studio, Victoria, British Columbia,  
Canada, have been providing afford-
able, personalized upper- and lower- 
prosthetic fairings via 3D-printing 
technologies for more than a half-
dozen years. 
The fairings are not only known and 
popular among those who choose to 

add that level of personalization to their 
prosthetic limb, but more designers 
are getting involved, offering their own 
interpretation of the concept, Summit 
says. “I suspect that the major manu-
facturers of prosthetic hardware are 
now exploring ways to bridge that gap 
between raw utility and high design,” 
he says. “The leg we will see five years 
from now will be a thing of beauty, like 
a perfect motorcycle or watch, showcas-
ing the wearer in their finest light.”

Prosthetic devices were traditionally  

practical to a fault, and therefore 
invited being hidden beneath beige 
covers, Summit says. “The purpose 
of the fairing was to return the body’s 
symmetry and uniqueness, while 
remaining unapologetically man-
made. The fairing was never meant 
to be a disguise or camouflage, but 
instead is a tribute to the wearer’s indi-
viduality,” he says.

Custom silicone covers, designed by 
trained professionals, have shown how 
closely a prosthesis can mimic human 
skin tones and variations, Wulf says.

It has been Wells’ professional experi-
ence that part of accepting and utilizing 
a prosthesis is taking “ownership and 
being proud of the appearance of the 
device.” Having worked in O&P for 
nearly 18 years, Wells says he has wit-
nessed numerous changes in demeanor 
when a patient is given the opportunity 
to select or create the finished look of 
his or her prosthesis. There’s a meta-
morphosis, he says. “There have been 
several cases where a patient begins 

TO COVER OR NOT TO COVER

Custom silicone covers offer variations beyond mimicking skin tone. Photographs courtesy of UNYQ.




